(Buffalo Philharmonic Orchestra, p. 2) 


feeling is pastoral bucolic religious. The fourth movement begins 
with the offstage string ensemble and the effect is sur-real and 
the percussion instruments are playing at a different tempo from 
the rest of the orchestra and when Ives was at Yale he began 
writing his First Symphony and Horatio Parker tried to "regularize" 
and the word is Parker's Ives' symphony according to accepted norms, 
Ives continued to experiment and would not be regularized and in 
the finale of Symphony No. 4 there are three independent instru- 
mental groups and they are the percussion and the main orchestra 
and the offstage ensemble and the polyrhythms are exhilarating and 
this movement ends as it began repetitions and Ives disorients 

and repeats and reorients and repetitions and the irregular pattern 
of repetitions which characterizes the mind of Charles Ives. And 
the forces of creation and re-creation are assembling and the 
musicians are slowly filling the stage and most of them are play- 
ing but of course they are not playing together because the per- 
formance has not yet begun and that is from the Mahler Symphony 
No. 1 and so is that and under the conductor's direction all the 
musicians will produce patterned or form-ed sound. Henry-Louis de 
La Grange in Mahler (Volume One, Doubleday & Company, Inc., Garden 
City, New York, 1973, p. 751) states that ". . . Mahler's First 
Symphony is a keystone in the history of music, if only because 

it contains an entire movement based on a song theme, a long and 
characteristic melody in its original form, which is transformed 
into a continuous musical flow with practically no literal re- 
statement. Not only is the outline of the melody varied, but its 
succession of motifs is combined, inverted, extended, and, to 

use Erwin Stein's brilliant image, shuffled like a pack of cards. 
This technique was of course greatly improved and perfected in 
Mahler's later symphonies, but the very fact that he had already 
invented and used it in 1888 is highly significant." Mahler and 
Ives and Mahler and Symphony No. 1 in D major is based in part 

on previously composed songs the "Lieder eines fahrenden Gesellen" 


and the poem and the music for these songs were written (with 
piano) between Christmas, 1884, and January 1, 1885, and the 
Gesellen Lieder are probably the first orchestral lieder cycle in 





